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RED! Utopian visions from the Sovjet Union 1930-1941

After the Russian revolution in 1917 the rulers in the new Soviet Union decided on a unique approach to
propagating their ideas. The Soviet ideology would be presented via radical avant-garde designs created by the
country's cultural elite. As fervent supporters of the new order, authors and visual artists formed an artistic
army, so to speak, that like the Red Army was at the service of the state. Particularly in the 1930s no other
nation in the world employed as many top rate artists for propaganda purposes as the Soviet Union. RED!
comprises more than 150 utopian visions from the Soviet Union dating from 1930 to 1941.

The opening of the exhibition takes place on Sunday May 1 at 15.00 in the library of the Van Abbemuseum.

The USSR in the Making

Visualising the communist equality ideal was one of the
main objectives of The USSR in the Making, a monthly
broadsheet magazine published from January 1930 to
May 1941. Besides the Russian edition the magazine was
also published in English, French, German and as from
1930 in Spanish as well. Photographs and photo collages
were used in a radically ground-breaking fashion. It
contained ingenious graphic designs and its typography
was also redefined, as it were. In addition to
photographers such as Sergej Senkin, Georgi Petroesov
and Michail Seregin, world renowned artists like El
Lissitzky and Alexander Rodtsjenko contributed
extensively to the magazine. In 1935, Lissitzky also
created the impressive photo aloum entitled The Industry
of Socialism, a monument to the industrial achievements
of the Soviet Union. Vavara Stepanova and Rodtsjenko
collaborated in 1938 to compile the monumental photo
album Moscow Reconstructed, expansively illustrating and
documenting the modernisation of Russia's capital city
after the example of Paris. Rodtsjenko himself took the
photographs that, along with the photo montages, fold-out
pictures, maps and diagrams, were a source of surprise at
every turn of the page.

Showpiece books

The most exceptional and most precious publications
dating from this Golden Age of Russian propaganda
include books with special imprints or even metal
plaguettes and reliefs on their cover. A good example
is Tank Drivers, a book designed in 1936 by Andrej Lavrov
and one of the most remarkable items on display in
Zwolle. Luxury publications like this did not carry any
financial gain for the designers or publishing houses
because they were so costly to produce. It was only
because the Russian government commissioned and
stood surety for them that they could be printed. So it is
with good reason that they are also referred to as
"showpiece books". Indeed, their primary purpose was the
same as that of military parades, namely: to flaunt and
impress to the greater glorification of the communist ideal
state.
The stunning Soviet design of the 1930s became a source
of inspiration for modernists around the world. The
Netherlands, too, was not immune to its influence, as can
be seen in the exhibition in Museum de Fundatie. Theo
van Doesburg's circle and that of De Stijl were very
interested in the Russian avant-garde art, both in regards
of design as in an ideological sense. Gerrit Rietveld was
attached as a graphic designer and typographer to New
Russia, a magazine established in 1928 as the medium of
the Netherlands-New Russia Society and for which film
director Joris Ivens followed developments in the Russian
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world of films. In March 1931 the Dutch Communist
Political Party established Friends of the Soviet Union, that
one year later launched the magazine entitled Facts from
the Soviet Union. The covers of the publications are much
more interesting than the contents as dictated by the
Kremlin. They were designed by Nico de Haas and Cas
Oorthuys, members of the Dutch Association of Worker
Photographers, who were open to the direct influence of
the Russian avant-gardes

The works from the RED! - Utopian Visions from the Soviet
Union 1930-1941 exhibition are derived from the LS
Collection Van Abbemuseum in Eindhoven. A richly
illustrated catalogue in Dutch accompanies this exhibition.

Curators
Albert Lemmens, Serge Stommels and Diana Franssen.

Opening hours

The exhibition takes place in the library, which is open
from Tuesday to Friday, 11:00h to 17:00h. Closed in the
weekends.

For the editors:
For further information and photographs see: www.vanabbemusuem.nl/en/press

Or contact:

lise Cornelis, Communication & Press
Telephone: +31 (0)40 238 1019
Mobile: + 31 (0)6 12995794

Email: i.cornelis@vanabbemuseum.nl

Van Abbemuseum

The Van Abbemuseum in Eindhoven is one of the leading museums for contemporary
art in Europe. The museum has an intensive international collection of more than 2,700
works of art, including key works by Lissitzky, Picasso, Kokoschka, Chagall, Beuys,
McCarthy, Daniéls and Kérmeling. Questions in the field of art and society are raised by
the museum in an experimental way. An open attitude, hospitality and the exchange of
information are important for the Van Abbemuseum and we encourage both ourselves
and the visitors to think about different subjects, for example about the role of the
collection as a cultural “memory” or about the museum as a public space. As a result of
international cooperation and exchange, the Van Abbemuseum is also a place where
cultural cross-pollination takes place. It is a source of wonder, inspiration and
imagination.

Van Abbemuseum,
Bilderdijklaan 10, Eindhoven.
www.vanabbemuseum.nl

Opening hours
Tuesday to Sunday 11.00 - 17.00. Thursday 11.00 - 21.00.

Admission

Adults: € 12.00 / Groups of 10 or more: € 9.00 / Young people 13-18 years old, students,
CJP holders, Eindhoven city pass (stadspas) holders: € 6.00/ Children under 13 years
of age, Museum card: free / Family pass (2 adults and max. of 3 children until 18 years):
€18.00.

Tuesday 15.00 - 17.00: free.
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